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EDUCATION
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PhD 2018-23
(expected)

MPhil 2014-18

2017-18

BA (Hons.) 2009-12

Study Abroad 2011

Graduate Center,

City University of New York (CUNY)

Art History

Certificate in Critical Theory

Certificate in Diversity, Equity, and Inclusion

Dissertation: “Spiritualized Machines: Die
Briicke, Expressionism, and Wilhelmine
Modernity” (in progress)

Committee: Prof. Romy Golan (chair), Prof.
Michael Lobel, and Prof. John V. Maciuika

Graduate Center, CUNY
Art History

Whitney Museum of American Art
Independent Study Program
Critical Studies

McGill University
Art History and German Studies/
First Class Joint Honours

Humboldt-Universitit-zur-Berlin
Sommeruniversitit

FELLOWSHIPS, GRANTS, AND RESIDENCIES

EXTERNAL

2022 Diamonstein-Spielvogel Fellowship, Department of Drawings and Prints,
Metropolitan Museum of Art, New York.

2021 Joan Tisch Teaching Fellowship, Whitney Museum of American Art.

2020 Mellon-Marron Museum Research Consortium (MRC) Curatorial
Fellowship, Department of Drawings and Prints, Museum of Modern Art,

New York.

2019 Deutscher Akademischer Austauschdienst (DAAD) One-Year Research

Grant.


mailto:jhenry@gradcenter.cuny.edu

2019

2018
2018
2017
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Scholar-in-Residence, Robert Gore Rifkind Center for German
Expressionist Studies, Los Angeles County Museum of Art.

Andrew W. Mellon Curatorial Fellowship, Dia Art Foundation.
Travel Grant, Kirchner Museum Davos.

Helena Rubinstein Critical Studies Fellowship, Whitney Independent
Study Program.

2011 DAAD University Summer Course Grant.

INTERNAL (GRADUATE)

2021 Albert K. Webster Memorial Fellowship

2021 Creative GC Art and Science Connect Dissertation Fellowship
2020 Catherine Hoover Voorsanger Fellowship in Art History

2020
2019
2018

Early Research Catalyst Grant
Provost’s University Fellowship
Provost’s Pre-Dissertation Research Fellowship

2017 Doctoral Student Research Grant

2014 City University of New York Graduate Center Fellowship

HONORS AND AWARDS

2022 Spero-Goldreich Award in European and American Sculpture from 1775

2020

2013
2013
2012
2011

to 1960, CUNY Graduate Center.

Early Research Initiative Archival Research Award in African American
and African Diaspora Studies, CUNY Graduate Center.

W.O. Judkins Memorial Prize in Art History, McGill University.

Dean’s Honour List, McGill University.

Max Sterne Art History Internship Award, McGill University.

Arts Internship Research Award, McGill University.

PUBLICATIONS

ARTICLES, BOOK CHAPTERS, AND PUBLISHED CONFERENCE PAPERS

2018

2017

“Choreographing Archives, Curating Choreographers: Yvonne Rainer,
Xavier Le Roy, and the Dance Retrospective.” In Curating Live Arts: Critical
Perspectives, Essays, and Conversations on Theory and Practice, edited by
Dena Davida, Jane Gabriels, Véronique Hudon, and Marc Provonost, 235-
48. Oxford: Berghahn Books. With Fabien Maltais-Bayda.

“The Form of the Void.” In Colloque international “Picasso: Sculptures,” du
24 au 26 mars 2016, edited by Cécile Godefroy and Virginie Perdrisot.
Paris: Musée national Picasso-Paris.



2015
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“Project for a Monument to Guillaume Apollinaire (1962).” In Picasso’s
Sculpture: MRC Dossier 2, 91-6. New York: Museum of Modern Art.

CATALOGUE AND EXHIBITION ESSAYS

2022

2022

2021

2020

2019

2019

2019

“Prologue: x183 and Excursus: Homage to the Square3.” In Robert Irwin
Catalogue Raisonné, edited by Marianne Stockebrand. New York: Artifex
Press. Forthcoming. With Kelly Kivland.

“The Camera Feeds.” In When We Were Monsters: An Exhibition by James
Richards. Kerpen, Germany: Haus Modrath - Raume fiir Kunst.
Forthcoming,.

“Return, Address.” In BPA// Exhibition 2021, edited by Anna-Lisa
Scherfose, n. p. Berlin: KW Institute for Contemporary Art.

“Thresholds: Salman Toor’s Group.” In Relations: Diaspora and Painting,
edited by Cheryl Sim, 184-88. Montreal: Phi Foundation for Contemporary
Art.

“Resets: On James Richards’s Uncontrollable Universe.” In Artists in the
Cinema: Projections Commissions 2019, 41-53. Newcastle upon Tyne,
England: Tyneside Cinema.

“The Missing Bust.” In Julian Irlinger: Props, 44-7. Leipzig, Germany:
Spector Books.

Max Neuhaus: Times Square, 1977. New York: Dia Art Foundation.
Exhibition publication, unattributed.

SELECTED CRITICISM

2022

2022

2021

2020

“The Convention of the Present, the Art of the Past,” review of virgilb/g
taylor at Artists Space. Texte zur Kunst. May 6. Online.

“Class Struggle” [interview with Gabo Camnitzer]. Artforum. February 7.
Online.

“Blow Up” [on immersive Vincent van Gogh exhibitions]. Artforum.
August 11. Online.

Review of Amos Badertscher at Schwules Museum. Artforum. June 17.
Online.



2020

2020

2020

2020

2020

2019

2019

2019

2018

2018

2018

2017

2017

2015

2015
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Review of “Leila Hekmat: Crocopazzo!” at Galerie Isabella Bortolozzi.
Artforum. June 3. Online.

“Love Streams” [on Jenny Hval]. Artforum. February 21. Online.

Review of Rose Wylie at Galerie Ernst Hilger. Artforum. January 30.
Online.

Review of Julio Rondo at Galerie Andreas Binder. Artforum. January 22.
Online.

“How Kéthe Kollwitz Invented A New Art of Protest.” Frieze. January 20.
Online.

Review of Ingrid Wiener at Barbara Wien Galerie. Artforum, October 11.
Online.

“Love and Loneliness: Queering Modernisms in Figurative Painting.”
Momus, August 1.

Review of Pierre Puvis de Chavannes at Michael Werner. Artforum,
January 22. Online.

Review of Maia Ruth Lee, “Access To Tools,” at Jack Hanley Gallery. Flash
Art International 323 (November - January).

Review of Virginia Jaramillo, “Foundations,” at Hales Gallery. Artforum,
November 21. Online.

“Is This Good for You? Mette Ingvartsen at Performance Space,” Performa
Magazine, November.

“Queering Queer Abstraction.” The Brooklyn Rail, October.

Review of Anna Teresa de Keersmaeker, “Work/Travail/ Arbeid,” at
Museum of Modern Art. Performa Magazine, May 18.

Review of Laure Prouvost, “It, Heat, Hit,” at e-flux. Art in America,
December.

Review of Body by Body at Eli Peng Frances Perkins. Art in America,
November.
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2015 “The Suffering Body of 1993: Whatever Happened to the “Abject”” Momus,
April 27. Reprinted in Momus: A Return to Art Criticism (Vol. 1, 2014 —17),
edited by Sky Goodden, 23-44. Toronto: /edition, 2017.

2015 Review of Anicka Yi, “You Can Call Me F,” at The Kitchen. Art in America,
April.

2015 “Ryan McNamara and the Afterlife of Performance.” Momus, February 4.

BOOK REVIEWS

2013 “Feelings and Forms: Jill Bennett’s ‘Practical Aesthetics’.” Review of
Practical Aesthetics: Events, Affects and Art after 9/11, by Jill Bennett. The Los
Angeles Review of Books, April 7.

2012 “Straight to Hells.” Review of Artificial Hells: Participatory Art and the
Politics of Spectatorship, by Claire Bishop. The New Inquiry, October 11.

PRESENTATIONS

INVITED LECTURES AND TALKS
2022 “Where Are We Going? A Bus Journey” [on Ingeborg Bachmann], Night
of Ideas, Villa Albertine and Brooklyn Public Library, May.

2022 “Key Moments in Biennial History: Between Politics and Beauty,”
Whitney Museum of American Art, March.

2020 “Blurred Primitivism: Kirchner’s Studio Photographs,” frontBURNER
Seminar, California Institute of the Arts, Valencia, CA, December.

2019 “Die Briicke, Primitivism, and Sachlichkeit: A Colonial Economy of
Feeling,” Los Angeles County Museum of Art, July.

2015 “Attention! Televisual Politics in Liz Magic Laser’s I Feel Your Pain,” in
“’Ce qui se dessine de nouveau’: On the Relationship Between Aesthetics
and Politics in the Current Artistic Landscape,” DHC/ ART Foundation,
Montreal, January.

CONFERENCE AND SYMPOSIUM PAPERS

2023 “Erich Heckel’s Ballad of Reading Goal and the Politics of the Natural,” in
“Expressionism Revisited: New Approaches and Research Questions,”
Briicke-Museum Berlin, June.



2022

2021

2021

2021

2019

2019

2019

2018

2017

2017

2017

2016
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Emerging Scholars Workshop on “New Pathways for Black German
Studies,” German Studies Association Annual Conference, September.

“Die Briicke’s Sachlich Primitivism,” Mellon-Marron Museum Research
Consortium Colloquium, Museum of Modern Art, New York, May.

“The Suture and the Needle,” in “Figuring Magic Realism: International
Interpretations of an Elusive Term,” CUNY Graduate Center, April.

“Blur, Blackness, and Die Briicke,” in “Art, Obscurity, and the Politics of
Rescue,” chaired by Flora Dunster and Amy Tobin, Association for Art
History, Newcastle University and Northumbria University, April.

“The Handwerk of the Artist: Die Briicke’s Woodcuts and Wilhelmine
Industry,” Berliner Graduierten-Symposium fiir Moderne und
zeitgenossisches Kunstgeschichte, Freie-Universitdt Berlin, November.

“The Circus Comes to Dresden,” in “The Art and Architecture of
Alterity,” Art History Graduate Student Symposium, Rutgers University,
April.

“Empathy, Solidarity, and Other Things in Kuhle Wampe,” in “Life and Its
Animation,” chaired by Katerina Korola and Cassandra Guan, Society for
Cinema and Media Studies Conference, Seattle, March.

“Empathy from Cacti to Brecht,” in Whitney Independent Study Program
Critical Studies Symposium, Whitney Museum of American Art, New
York, May.

“Tatlinism, or Hausmann’s Bluff,” in “Revolution in the Margins, 1917-
2017,” CUNY Graduate Center, New York, October.

“Imitation and Crime: Hermann Muthesius and the Surrogate,” The
Institute of Fine Arts of New York-Frick Collection Symposium, New
York, April.

“ Ambient Spectatorship,” in “The Critical Matter of Performance,” New
Museum, New York, February.

“The Form of the Void,” in “Le monument a Apollinaire,” chaired by
Peter Read, “Picasso: Sculpture” International Colloquium, Centre
Georges Pompidou, Paris, March.



2015

2015
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Jeder Mensch ein Terrorist’: Joseph Beuys and Thomas Peiter at
documenta V,” in “You Are Not Alone: Experimental Structures of
Artistic Collaboration in Late Modernism,” chaired by Leda Campellin,
Southeastern College Art Association Conference, Pittsburgh, October.

“Project for a Monument to Guillaume Apollinaire,” Second 2015 Museum

Research Consortium Study Session, chaired by Leah Dickerman,
Museum of Modern Art, New York, May.

CONFERENCES AND PANELS ORGANIZED

2022

2021

2021

2016

“The Visual Culture of German Colonialism,” German Studies
Association Annual Conference, September, with Mimi Cheng.

“Treading Softly: Ecocritical Approaches to Cultural History,” Mellon-
Marron Museum Research Consortium Study Sessions, Museum of
Modern Art, with Francesca Ferrari, Piper Marshall, Caitlin Ryan, and
Jenny Tang.

“The Specter Haunting Art History: A Third Wave of Marxism?,” College
Art Association Annual Conference, February, with Kaegan Sparks.

“Scales of Visibility in Contemporary Indigenous Art,” CUNY Graduate
Center, October, with Christopher Green, David Joselit, and Ian Wallace.

PUBLIC PROGRAMS

2021

“Art in Transit” Member Roundtable, Museum of Modern Art, New York,
with Caitlin Ryan.

TEACHING EXPERIENCE

2022

2021-

2020

Guest Lecturer, “Capitalism and the Crisis of Contemporary Art”
undergraduate seminar, The New School for Social Research, Prof.
Joshua Lubin-Levy, Spring.

Joan Tisch Teaching Fellow, tours and programs for “Jasper Johns:
Mind/Mirror,” “Jennifer Packer: The Eye Is Not Satisfied With
Seeing,” 2022 Whitney Biennial, and permanent collection, Whitney
Museum of American Art.

Guest Lecturer, “Empathy Theory from Art Nouveau, Fauvism,
Expressionism to the Bauhaus” doctoral seminar, CUNY Graduate
Center, Prof. Romy Golan, Fall.
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2020 Guest Lecturer, “Native and Cosmopolitan Modernisms: The U. S.
and Europe between the Wars” graduate and undergraduate
seminar, Washington University in St. Louis, Prof. Angela Miller,
Fall.

2016-19 Instructor, ARTD.3066: “Modern Art,” Brooklyn College, Summer
2019, Spring 2017, Fall 2016.

2019 Guest Lecturer, “Graduate Seminar in Sculpture and Related
Media,” Columbia University, Prof. Gabo Camnitzer, Spring.

2015-18 Instructor, ARTD.1010: “Art: Its History and Meaning,” Brooklyn
College, Fall 2015, Spring 2016, Fall 2017, Spring 2018.

2015 Co-Organizer, with Kaegan Sparks and Katherine Carl, “Social
Choreography Working Group,” Center for the Humanities, CUNY
Graduate Center.

SERVICE

2022-23 Admissions Committee, PhD Program in Art History, CUNY
Graduate Center.

2021-22 Graduate Advising Fellow, CUNY Baccalaureate for Unique and
Interdisciplinary Studies.

2020-21 Curriculum and Examinations Committee, PhD Program in Art
History, CUNY Graduate Center.

2020 Contributor to Smarthistory, “Paula Modersohn-Becker, Self-
Portrait Nude with Amber Necklace, Half-Length I,” July.

RESEARCH EXPERIENCE

2016-17 Research Assistant, for Professor Claire Bishop, “Déja Vu:
Reformatting Utopian Modernism” online project, PhD Program in
Art History, CUNY Graduate Center.

2014-16 Research Assistant, for Professor David Joselit, PhD Program in

Art History, CUNY Graduate Center.



2015

2013

2012-13

2011-13

2012
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Research Assistant, for exhibition catalogue for “Peter Fischli
David Weiss: How to Work Better,” curated by Nancy Spector and
Nat Trotman, Solomon R. Guggenheim Museum, New York.

Data Technician, “Interacting with Print” Research Group, McGill
University.

Research Assistant for Professor Will Straw, McGill Institute for
the Study of Canada and Department of Art History and
Communication Studies, McGill University.

Research Assistant for Professor Andrew Piper, Department of
German Studies, McGill University.

Arts Research Intern for “Photographic Studios as Points of
Cultural Intersection,” supervisor Professor Will Straw,
Department of Art History and Communication Studies, McGill
University.

MUSEUM, GALLERY, AND CURATORIAL EXPERIENCE

2021-

2020-21

2018-19

2015

2015

2014

2013

2012

Joan Tisch Teaching Fellow, Whitney Museum of American Art.

Mellon-Marron Museum Research Consortium Curatorial Fellow,
Department of Drawings and Prints, Museum of Modern Art.

Mellon Curatorial Fellow, Dia Art Foundation.

“(Temporary) Collections of Ideas” Research & Development
Seminar Participant, New Museum, New York.

Museum Research Consortium Participant, Museum of Modern
Art.

Curatorial Fellow, Artists Space, New York.

Curator, with Zoé Wonfor and Zoe Koke, “Well and Truly Over,”
VAV Gallery, Montreal, September.

Curatorial Intern, Film and Video Department, Whitney Museum
of American Art, New York.

EDITORIAL EXPERIENCE




Joseph Henry 10

2016 Copy Editor, Warm Equations, ed. Rachel Valinsky (Zurich: Edition
Patrick Frey, 2016).
2016 Proofreader, Rachel Kousser, The Afterlives of Greek Sculpture:

Interaction, Transformation, and Destruction (Cambridge: Cambridge
University Press, 2017).

2014-15 Contributing Editor, Momus, New York.
2013 Assistant Editor, Blouin Artinfo Canada, Montreal.

2012 Copy Editor, Literatur fiir Leser 2 (2011), special issue on Herta
Miiller, ed. Karin Bauer.

2012 Proofreader, Andrew Piper, Book Was There: Reading in Electronic
Times (Chicago: University of Chicago Press, 2012).

PROFESSIONAL MEMBERSHIPS

2020- Association of Print Scholars

2019~ Modernist Studies Association

2019- German Studies Association

2018- Historians of German, Scandinavian, and Central European Art

and Architecture
2017- College Art Association

LANGUAGES

Reading, speaking, and writing knowledge of German.

Reading and speaking knowledge of French.



